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Way of thinking of art classification as seen in J. Dewey’s Art Experience Theory

NISHIZONO Yoshinobu

(Keywords : artistic experience, art classification, medium, automatic arts, shaping arts)

The aim of this paper is to suggest a curriculum or guidance method for art education materials in
schools through making the way of thinking in Dewey’s Art Experience classification clear. Dewey takes a
classification way of thinking through the medium of art. From this standpoint, there are two main
groups : the automatic arts which use the medium of the body (e.g. dancing, singing, etc.) and the shaping
art (e.g. sculpture, architecture, etc.) which mainly exist outside of the body. Then, Dewey says that qual-
ity shown through the differences in the artistic medium will be unique, however, the quality shown is not
classed in black and white, but has continuity. Following this, taking a continuous way of thinking as an

artistic experience is important in the music and art materials of schools.
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