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VEIVT - 7V nA A (Rudolph Arnheim, 1904 —2007) 1X, F& %7 24 ) MLEFETH Y, FEFIC,
ZOMADLCHFEOHRE S LIZL T, EMBEBEBLEEHAE, SOIIINEEBEOUGED - DITHEIITHHE L
7o EMEE OMRNSEZ Th 5o WOERIFENIER X 71 THI%E, L CARORRIM%E D < D14 7300k
B2 7—~0b Lz, s, BEsh, #HINTHEH, KREOZEMEE IS 5 BERCOE S O M)
HEPER, WY LIFsn T hol,

AFECi, FICZOMEIZBT LTIV NA LOTFEIZOWT, BB &0, EEROBR 21T [
2, TVINALDEZNRTY F v b - 74 ZXF— (Elliot Wayne Eisner, 1933—2014) OF/EIZED X 9 12ZH
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1890 -1947) L\ o727y a ¥V MLCEEEORIGE - L HIREL T2 L TH D LIBRT WD, 5 IEWT
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B - BB LT, BB Ot Lz L A ER L T E S,

F72, EMBEEORLZIIONT, A a7 —PoEPNIZT IV NS AL, RO K IZEHWIZHTDHE 2
ZIRRT W5,

FIWVNAL D72 LIZIEHBEL TV I ERH LT, T, FEMEES N2 HENEE (visual thinking) OEH 2
HhEIAHET, RROEMBBEEIP PO TVEESL) LWV T ETT, RITE > CEMEMIITRNELZO—TERETH Y, &5
WZAH DR EATHEDOTXCTOEBEPHENA A — (visual imagery) ZIIBENEZERL TVW2DTT, ZORRIDFEER DA
RHZEM DT,

RIAF =LA Ca—1F, TVINALEGOORIZE T, HOHMWEREEMEIRNTLEE RN
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FEFUI R ICHBERD D HAE D725 TON LWL ZIZ, TN A DI T E2EKEZR/mS LT
Who
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TN N L OFRE | TIETHERE L 2FE - CEOHEPELET HDT, ML THBEwv, hUE, 19934F
WZT IV N A LR & L Cise &7z The Journal of Aesthetic Education D 45275 - 45 4 5 DB KIZ25H 12
DlzoTHOOLNTZLDTH A, ZOFEFTOEMTREZIT->72 A I A (Ralph ASmith, 1) /1 KF7 )L
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Yo =1, KETOREHEZ E05111F, WMERMR 3L Lo Twd, ZOBREMAFHEIIIEH SNL
B, WOFENENIEL K OEA OWMEE I E L G220 EEI) iz v, 2o EiE, TV ong LAnFE
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Art and Visual Perception’ (JFZEAINI1954, R4 (564l L I LE - T 2 fM54T, 1963 - F1964])
&, ANXA VEE- A5 ) TRE - HARE - FAVEE - 0P 755 - WEREHEAT - PEFEZARTOR 7 SiEIGREN
THiR S 7z,

Toward a Psychology of Art: Collected Essays” (JR#IIR1966, FE4 [ 0HESE O 72812] 1971) 1,
HARFE - A5V TRk 77 AR - FAVEE - AL VEG - WEREOFN 6 SRFIZHIERS L7z,

New Essays on the Psychology of Arf’ (JFZEMIRN1986, RE4 (2540 B4E) 1987) &, HAFE - 4407
P R NTIVEE - ARA VEE - FA VEEORS SREICHIER S L7,

Thoughts on Art Education” (1989, [ZMi#E O ML) 12OV Tk, EhOTEELEHETHLI2000b
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REE QLS FFEOEMEMICHN T AIEMMmE V) 5 O00BEPLEHLT, 204V TIF ) T4 =D
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AT AEE L ETE RV, HARBR AR A OMEZIRY EIUTH S 207 X 912, A, 3%
P, EEEZ R T be 72, RBEERBOBAPELZL2L5EI2BWTYH, AT L2702 212BWT, #
TEHYIZEE (structural equivalence) % b 725 IR ERT L2 LI2X o> T, MILTRANRE 25,

2. BREIOIES : 20/ I BV oW AR (material theory) &1E, U 7Y F 4 —IZDWTOEMAY - B4
PHEL, ZOFEIC L o THBI SN B EFIEEC, FIFSNLEAE - R OREICHR T B EL S 1S
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EBIEENAREE LD THL, W

KEOPSICOVWT  BAERT2HEEE, 7L 200 HENIES, T4bb, MNEOTHMAEEE L
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DTUY AR IDE)IHETHILIZL 5T, [LEORE &) FARATEIOHIZ, T CTIZHERA - W - Al
DHF ] VL0 TH L, 72, REDMEOMRIZHIK S b 2 & 2RI (style of representation)
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X, &4 OSSR OBERER L, W% 56 EE D55 00% EIZOWTHBATLEMSITE v
O, FEIZHD BTSN TV 3Rl E T %2 2 SR 312 & Sz,

Thabb, [HE] 2oL, [EfGB%] (New Essays on the Psychology of Art) @ [ AIZD s -
BEEAM] %2, [RE] 120w, [FEMEHRE] (Art and Visual Perception) #510% [E£IL] O« £
HLCTIHE 2w, F72, [AlE] 122w, [ELEsEozo12] (Toward a Psychology of Art: Collected
Essays) OFESFEIZEINS [A VAL =Y aviionwT] & [BEAIE] vy Ty A9, AlFEICET
LRI N 2 B AT D,
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(1) BERBELSRATIVON L

Za—IA = RFOFEEIETH Y, FEROEMBEREEKTH 5 KFZEMBEHEH#S (The University
Council for Art Education) OEIGEHE TH D V7 14 7 - I—7 14~ (Sylvia Kassner Corwin, 1922 —2017)
&, T4 51530 (A Living Legend) | W& W) GXOHMT, TN AO¥ERKEZFDNEDELE D75
LAHRBAL, et [HRTAEH] EFERICET 500, EMEE L OBRISKD, ZOBHBZIRTn5,

d—7 4 E=2a—T— 7 HNOER TOEMB & L C0FEM M I Lz, M3 Eo Y TR
HBETLE, TIVINA LOFEEORORERHMEIIHELKOT oM, HEOZEZOEMN T2 LI IZRILzE
§5oﬁkdxyﬁ—(ﬁﬁ)&WC7WVA4A#%H%%AK®K67#O%ﬁT%&ﬁ@:ﬁ%%ﬁTw
5o

7. 7= eFEHROY—-VELTHHATLHI &,

4. HEOAREN T O 2R 5 2 A L FEEC, RO 7O B ENITE T L,

7o KKBIgAZZT M) T, EREDREL, HFRNEAEB T I L,

D=4 YWTNVINA LOBBEHEEEREOBADS LRLO 3 RICENTHICELITE, TN L0
FREBE S FEALZZ LA IH, F0hTH19894E 12 NAEA (National Art Education Association) 75 H
WS 7z [SET8E OB (Thoughts on Art Education)] 70552\ F 72308 K & v & LRGSO H TRE- T
%o

ZOFEEOTTOWREXIEET 201, KEOERMBERISHER2ZEL 6 L2ty b - TA X F—
(Elliot Eisner, 1933—2014) (2 ot LUMEETH L, 72L2ll, ZLOEMEMIZE ST, T ‘//\4’ INE
HaiBik T 2BXFL L o701F, BRT2T7 VN LAHGOFED I, HSOMWmREED-DIZT IV 2
A KOG %@ﬁtt?(x% Tﬁotggﬁwﬁwo%®ﬁ%f,ﬁﬁ%ﬁ%ﬁﬂ—ﬁf/ﬁfiﬁﬁﬁ®
B ORZL LY QEIZZORFESZHID FIFTh5DIEHRTSH 5,

(2) ZARF—=HBRALETIVoNA LDOIHIK

T NA DL, [ZEHIZOWTOME L ZMAIESHE OEBRTHONRMVEL o208 212, FHiie
Fif (mind) IO WTOHRBIZED LI R DD, T2 TNE] "ETAAF—ET VA LZEFEL,
FOHGBAORD 4 AL, BELEEZTVLET—Y 4 VIdhRE, 74X F—3KHEHIZOWTE D
BLELLBRTWLOED, BHELTHRIINIVOT, Z2TRIa—71 OO %2Z0FFHRLTE
29

7. I HORAMREIZE 5T, BEV AT AIERNTHY), TR, HOOBEEZ ED X ) IZH

AT 2205255281, HEORKAND ) L TOERELRFHEEALINLRNEITH b,

£, FELDLICOWTRBELISEILZ, HE 7oA L®ICEBZ 70 2ACBL2MT 52 & ERDT
Wk,

T HEONRT Ry 7 A%, AHEWH ol v 2 & (commonality) & #5572 % 2 & (uniqueness)
ZHIFIZROTHRD I H 5. B72bDLE) QO T 501708, HEZMOHMEICE L 67, ¥REE
DEVERFIZBWTO M INT WL, 72E21E, Y - GOl - Lk s, HEWIHERDEOH-T
AThH, EINFHHVAL V) T ERFHERLLELR SIZOWTHY) EIFRwZ ek HbrDTH S,
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I, HEESFETLEBORA LA it - 7130 - aoB) &, RIS A0S OME & EBI R
2525, SESELREFEADVELEINLWERELZHP I LT, BZoREL IRl ENS,

COEIETNINALDPASPIZLERZMB 2RI 2T A AT —DFERIZOWT, a—v 1 Y ZHZ
FL LT OFIH L& 2 20 F FWRICIBIFTARIZV. BB A, JHXIET VNS ML D [Eiii#EED
B CHiEESEFELTAAT—OFETH L,

[Z500 EAFMICBE S 2 7V oA ADOZZDKEOFR T ANbNL 5 51E, FEbbEEZTHLIH
ROPIDBZDEEERERT 2 2 T80 bl LIV ) EREZHLVEEST L LR 5
727590 RELTIYMEREHEFEREL, 020 - 0EYDA - D EDDBGFTIZOWTOREBAMIT A % Hi
kD72 ) Bobd7-) 32528 Tldid T, kT 52 L (recognizing) %DTH A, BIOSETE D 51,
BUE, #FL L OFBRICHEDLFRD, MEDOBWMEBIZEDLYEL L) ZETHL] Y

el T, I—T 4 YDBIHL-DIEHIE EZ ORI S NIAwmN %5 Th 5,

[TVINALDRAy =T OFEIE, B (vision) BEDPHANEOHKERZOTH Y, HRITEMA T =~
F (event: [H5]) TH Y, BREBEHRITLIIAT 542 RS &) 2 & (seeing) [2HEH 7 A7 T (aspect

[KRE]) D72l w) L THD, [FHE] TV oNA AP BIZEZ TN DX, ABOREIICET
W SN TH L. 2, BEEMIZOWVTORE & AEIFHEREEZIC BT 5 FE 2R (primary agents
in the development of the mind) Tdh b & WVIHERELIEL Tz ] @

Pk, vvsq 7 - a=v 1 YOEREESZEIZLEDS, TAZAF—IZLDT IV INA LOFFITK T 54
M2 B ORSE [ZMBEORE] OmE S 2 58 L Taiz,

O [ZEMEHEOIM] OWNHEOWFT L, TARF—=DBED LTIV NA LOFEFEIY AH, HLDHE
W E ORI IR T NICDWTERT LN, TN ADPENBE DL T 2 ) I OBEFEERT-
HLIZEDE)ITHENT, W IHEEG LR LZOPEZHENIILTBI ).

5. PIL>NA LEXREEZNBETEEDLHPHY)

TNINA LE, Fyad v MOEFERHEET ZREOHR T, L) bIFBEOHBFUEIIHGTLI L%
o TW/elFoTEIWEA), ZOREEL LT, [EMGHEDLDIC] 2 [ZA0EEE] 2 oI,
MM AT E L THELZZy v A PEENTEILERITLIENTE D,

BB TEHT & EME DD ] &) BRI SN, [&9 W) FEOLBENLEN | & THAAFEM
WED] 20 ) 2200y A DID SN TV AEH, BEICIE, [ZEWNEEICBT MR & RO S
HEHCTHAO—"7 7 )V K (Viktor Lowenfeld, 1903—1960) ##tF L7z [V 1 7 MV -0 —T =2 T x
WREME] V) Ty A PEEFNTV L, BBGFHNERZLLMFTHL (Y17 PV-O0—Y 7>
VREfE] #BRCE, ISy A 1E, WINLEETH LD, FABIFETHY, =V F) T4 —E
MOODHEDPEERICO 726 LoEOER L, LIE LISEE CHCEISRZ S 72 5 THURSEM I3 3 2 iR
BERHTFRNSIHTD Do

BREMIZOWTIE, ERITICBIT 2 B2 R 72RIL L OxICED CHEMZEHMG D AN S 2 & b1l
THY, FHiiE LMW 2020, e 2 L ICHAMSIIRITAHIS X T4, TNHDOIZ Yy A9 h, ¥
BUFEIIHFGTTHI Lo T2l b bd, HSOHERIIEER & BE EEBY (R 208 5 70512
DWTC, TNVINA LBAFENTHo 2 EDVER L. Thbb, TN 2O EEREORITIZHEZ
T, MELRHBUEOH A HRT 2720121, KREOHBEHEICFHEL CHEME L TIRERERD D BN A
MBI S0TE TR L LN TEL ) REOEMBEREZIEY RL L, i) EZ0HELHo/2Ln
RBDW, TARAF =07z TRZVWHPEFZFIIE ) BRBT DD, TAAFT—DFEZITIE, TIVINA LI
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Rudolf Arnheim’s contribution in art education
in the United States

YAMAKI Asahiko

(Keywords : Rudolf Arnheim, Art Education in the U.S., Gestalt psychology, Elliot Eisner, RITA)

Rudolph Arnheim (1904 —2007) is a prominent Gestalt psychologist who developed unique psychology
findings to improve art education, music education, and film education. He is a theoretical reformer of art
education which active vigorously in the educational field. His achievements have been referred, studied
and criticized under themes on development, media research, and subjects in various contexts on human
perception.

His Profile as the theoretical reformer for art education is well-known in the United States, but it has
not permeated in Japan.

In this paper, we will examine Arnheim’s achievements including educational reformer. At the same
time, I would like to clarify how Arnheim’s idea is taken in and influenced by Elliot Wayne Eisner’s

work.

*Arts Education (Fine Arts), Naruto University of Education
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